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Abstract 

 

This dissertation examines Vanguard (1965-1967), a pioneering queer youth 

organisation in San Francisco’s Tenderloin district, and its self-published zines as 

tools of survival, revolution, and growth. Founded in 1965 and emerging more 

publicly through its magazine in 1966, Vanguard provided a platform for low-

income gay and transgender youth to articulate their experiences, resist systemic 

oppression, and build community. Through analysis of three surviving volumes,  

this study explores the materiality, visual culture, and ideological significance of the 

zines, situating them within broader currents of civil rights activism, anti-war 

movements, and the evolving landscape of LGBTQ+ resistance. Drawing on theories 

of zine culture by Chris Atton and Stephen Duncombe, the dissertation highlights 

how self-publishing created “third spaces” for marginalised voices, fostering 

autonomy and collective identity. Comparative attention is given to the Tenderloin’s 

activism alongside East Coast movements, particularly Stonewall, to underscore 

differences in scale, visibility, and survival strategies. Ultimately, Vanguard’s zines 

are shown to embody defiance against mainstream narratives, offering both a 

historical archive and a radical act of self-determination. They reveal how creativity, 

community, and underground publishing became vital instruments for challenging 

oppression and asserting dignity in a hostile social order. 
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Introduction 

 

Personal Statement 

 

This dissertation represents not only the culmination of my academic journey but 

also a deeply personal exploration of transgender history, a subject integral to my 

identity. My interest in this field stems from my lived experience as a transgender 

man for nearly a decade. The obstacles and prejudices examined here, though 

historic in context, continue to resonate as part of my everyday reality. 

Throughout this project, I have sought to combine rigorous academic analysis 

with a commitment to amplifying underrepresented voices. Inspired by Susan 

Stryker’s Transgender History, this work began as a personal project and evolved into 

a broader investigation of the intersection between social movements and design 

practice. The process has deepened my understanding of transgender history while 

reinforcing the importance of critical thinking and collaboration in design. 

Beyond fulfilling an academic requirement, this dissertation reflects my 

dedication to using design as a means of advocacy and social change. It has 

provided me with a unique foundation of knowledge that I intend to carry into my 

professional career, continuously building on it as I add work, to advance equal 

rights. My hope is that this research will serve as a foundation for future inquiry into 

the powerful overlap between design practice and social justice.  

Although this dissertation does not focus specifically on transgender people 

in the Tenderloin during the 1960s, their presence is acknowledged and becomes 

more apparent throughout the study, particularly as the experiences of cisgender 

gay men and lesbian women are closely interconnected with those of transgender 

identities. 

It is important to note in my work, that the use of language differs from that 

we use today in much of the research material used, however, due to my own 

investment in this research I have opted to use current terminology (where possible) 

as the terminology used in the 20th century in relation to LGBTQ+ individuals was at 

times archaic, harmful and degrading, which is still the case today. There are some 

instances where it is used, and this will only be in quotations from material of the 

time. For the most part I will refer to the people being spoken about as “LGBTQ+” or 

“Queer” (a term that was originally derogatory and used as a slur but has been 

reclaimed within the community and is now a preferred term by many) as it is more 



 8 

inclusive and becoming of my work than to single out one specific area of the 

community unless necessary. 

 

The aim of this dissertation is to examine the method in which the Vanguard 

organisation (1965 – 1967), based in the Tenderloin district of San Francisco, USA, 

used the medium of Zines to not only rally support from within the district but also 

as a tool for resistance in a time of severe systemic oppression. It studies how 

counterculture and self-publication can help to foster intimate connections between 

some of the most vulnerable members of society, especially in this notoriously 

dangerous and socioeconomically challenged area, where, to this day, there is still a 

very active open-air drug market, homelessness, and a socioeconomically 

disadvantaged LGBTQ+ community. Yet, it remains a place where these 

marginalised members of society find solace. (Shaw, R. 2025) 

 Through the visual examination of these zines, spanning three volumes of 

publications by Vanguard, under three distinct but interconnected headings, 

Survival, Revolution and Growth, this dissertation aims to prove how zines, when 

used by marginalised communities such as the LGBTQ+ community in the 1960s, 

can benefit and inspire change but also rally community support. Looking at the 

influence produced both in terms of visual culture, but also in the context of the 

community and wider society of San Francisco. Unfortunately, not all issues of the 

publication have been preserved within archives, so only a limited number were 

available for examination within the San Francisco Public Library. 

 It will showcase how Vanguard used independent writing submissions from 

members of the organisation, minimalistic materiality production and self-

publication to create a space for its members to survive, revolt and grow despite 

establishment opposition at the time, and gave its young people a sense of autonomy 

within their lives that was actively being denied to them by laws and establishment 

governance devoted to villainising them.  

 It studies the political and societal surroundings of these publications and the 

social actions (Compton’s Cafeteria Riot; 1966, Tenderloin Street Sweep; 1965 and the 

Dogie Diner Standoff; 1966) taken by these young people, which were encouraged and 

documented through the series of zines during the time in operation of the 

organisation. Laterally examining how movements such as the student anti-war 

demonstrations in response to the Vietnam War Draft across the United States, had 

influence and similarities in sense of self. Drawing on theories discussed by leading 
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zine experts such as Chris Atton and Stephen Duncombe, surrounding self-

publishing zines and how creating third spaces for marginalised members of society 

is integral to change. That by having a voice, even if it must be forced into existence 

under oppressive regimes and governance, publications, such as zines, are integral 

to movements of growth and change, as demonstrated by the ongoing trajectory of 

the LGBTQ+ activism from Stonewall to the present, where the fight for equal rights 

has been increasingly visible, widely publicised, and heavily politicised in response 

to the resurgence of far-right sentiment in society. The role of zine making, alongside 

the aesthetics and ideologies, is explored in its role as a device to strengthen and 

validate the development of identities in marginalised individuals, with a focus on 

the youth of Vanguard.  

 

Methodology 

 

This dissertation adopts a qualitative, design-led methodology centred on visual 

analysis, archival research, and contextual interpretation. Because the central aim of 

this study is to understand how Vanguard used zine-making as a tool for 

communication, identity expression, and community organising, the methods 

prioritise close examination of the visual and material qualities of the publications 

themselves. The primary purpose of this research is to examine how these zines 

operated as tools for survival, revolution, and growth for the young queer people 

involved with the organisation. 

The research follows a visual-culture and graphic-design framework, drawing 

on approaches used in design history, queer studies, and independent publishing 

research. This allows the Vanguard zines to be treated not only as historical 

documents but as intentional pieces of graphic communication shaped by the 

organisation’s values, constraints, and surrounding political context. Such an 

approach supports an understanding of the zines as lived artefacts of resistance and 

self-determination. 

The primary collection examined consists of ten zines produced by Vanguard 

between 1965 and 1967. These were accessed through archival research in San 

Francisco, including the San Francisco Public Library (SFPL), and later through 

digitised materials available via The Transgender Archive. The zines were selected 

for their relevance to Vanguard’s activities, their availability within these collections, 

and their representation of the organisation’s evolving visual and editorial practices. 
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While similar in overall format, the zines show clear development over time in page 

count, editorial approach, and production methods. In addition to archival research, 

contextual understanding of the Tenderloin district was strengthened through 

on-site visits, including guided tours and independent exploration of the 

neighbourhood, providing spatial and historical grounding for interpreting the 

social conditions in which Vanguard operated. 

Each zine is examined using a structured visual-analysis framework adapted 

for graphic-design research. The analysis focuses on format and materiality, 

typography, layout and composition, colour and reproduction quality, DIY markers, 

imagery, tone of voice and language use, methods of content gathering, and 

contextual cues relating to the thematic pillar under examination. This method 

foregrounds how design decisions communicated identity, urgency, and community 

values, and how the zines functioned as creative, political, and survival-oriented 

artefacts for the marginalised community they served. 

The visual findings are interpreted through a queer-theoretical lens, drawing 

on research into DIY and grassroots print culture, community-driven design 

practices, the politics of visibility, resistance and reclamation, and queer publishing 

and self-representation. This ensures that the analysis remains attentive to the 

cultural and political conditions in which Vanguard operated, as well as the lived 

experiences of the queer youth who created and used these publications as tools for 

empowerment and collective action. 

To contextualise the visual analysis, the study incorporates archival 

documents relating to Vanguard’s activities, secondary literature on zines, queer 

activism, and graphic-design history, and key writings by Stephen Duncombe and 

Chris Atton on alternative media and self-publishing. Contemporary podcasts and 

oral histories discussing the historical context of the Tenderloin and queer 

organising in the 1960s further situate the zines within Vanguard’s broader mission 

and the wider socio-political landscape of mid-century queer activism. 

As a member of the LGBTQ+ community and a researcher with lived 

experience, the researcher’s positionality informs engagement with the material. A 

reflective practice is therefore integrated throughout the study, recognising how 

personal investment, community affiliation, and contemporary understandings of 

queer identity may shape interpretation. This practice is supported by a personal 

statement included in the dissertation, outlining the researcher’s connection to the 

topic and motivations for undertaking this work.                                                          
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The study recognises limitations such as the ephemeral and inconsistent nature of 

zine preservation, gaps in archival records and authorship attribution, the 

interpretive nature of visual analysis, and the potential absence of contextual 

information for certain issues. These limitations are addressed through triangulation 

with secondary sources, careful documentation of analytical decisions, and 

transparency regarding interpretive boundaries. 

 

0.1 Introducing the Vanguard and Zines 

 

“Vanguard represented an historic step forward for the city’s gay movement. 
It was also the Tenderloin’s first organizational vehicle for its very low-income 

residents to work to improve their lives.” (Shaw, R. 2025. p.172) 
 

In August 1966, a wave of resistance erupted into a full-scale riot in San Francisco’s 

troubled Tenderloin district, the key figures being the gay and transgender youth 

and locals who were taking a stand against the constant undignified treatment they 

had been receiving from police and policymakers in the United States. A year 

previously, the Vanguard organisation had been founded, and while it’s difficult to 

pinpoint one specific founder, a close representative to that role at the time was 

Rev. Adrian Ravarour, who led the queer youth of the Tenderloin in weekly 

meetings, later hosted in a space offered by Glide Memorial Church, where he 

helped these young people to rally together in an effort to not only make change but 

also to systematically demand it. In the summer of 1965, Ravarour, alongside his 

partner, Joel Williams, approached the street youth of the Tenderloin to ask them a 

simple question. “Are you willing to demonstrate for equal treatment, acceptance 

and to end discrimination?” (Ravarour, A. 2019. p.2) 

During this time, Ravarour’s neighbour, Billy Garrison, discussed the 

founding of the organisation with him but opposed the idea of protests, citing 

concerns that they “could trigger [further] oppression”. Two directions were 

therefore proposed to the youth of Vanguard following their first meeting, where the 

young people in question chose to follow Ravarour’s plan. A key figure present at 

the first meeting was Rev. Cecil Williams of Glide Memorial Church, who offered 

the use of the church as a venue for “as long as needed” since this was “a population 

that interested Glide”.  

Throughout the following weekly meetings, Ravarour would lead the youth in 

methods rooted in philosophy and critical thinking, asking leading questions and 
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using such references as Rousseau’s Social Contract, Paine’s The Rights of Man, 

Jefferson’s The Bill of Rights, the French and American Revolutions, Gandhi, and 

Rev. Martin Luther King Jr. This enabled the youth and therefore the organisation 

itself to become something of a civil rights force of its own. At this time, a friend of 

Ravarour, Dixie Russo, repeated this sentiment of becoming a civil rights 

organisation with the Transgender youth surrounding Turk and Taylor St (the centre 

of the Tenderloin).  

Over the course of the next ten months, these meetings and lessons for the 

growth of the young people within Vanguard increased. Celebrations were held for 

the youth in Glide’s basement, such celebrations as holiday dinners. Following the 

declaration of the Tenderloin as a poverty area, it was decided, through the 

assistance of Rev. Williams, that Vanguard should apply for a grant. Due to personal 

conflicts and public image concerns, Ravarour resigned as the leader of Vanguard. In 

May of 1966, JP Marat was elected president of Vanguard, and under his lead, the 

organisation grew and broke out into the community of the Tenderloin even further.  

In August of 1966, under Marat’s leadership, the first issue of Vanguard 

Magazine, also known as a zine due to its self-publishing and non-mainstream 

methods, the primary focus of this dissertation, was born (Duncombe, S. 1997). 

The first issue of this zine saw a variety of topics being discussed, with its contents 

including subjects such as Exploitation, Citizens Alert, Central City: Profile of Despair, 

Employment and a listing of Clinics and Missions contact details. Within this issue 

was the inclusion of Night Songs, where the youth had participated in adding their 

creative voices to the publication.  

Throughout this dissertation, this sentiment of creativity, one that is not only 

crucial but typical of zine culture, and therefore its visual culture, will be explored 

and examined. Furthermore, its intensity and regularity of inclusion grew, but it can 

also be seen to have given the youth a strong sense of independent autonomy over 

their lives as the outcasts of society who were shunned in the Tenderloin due to their 

identities and sexualities. (Rohrer, M & Plaster, J. 2016) 
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Fig. 1 Vanguard Magazine. Vol 1, No. 1. August 1966. Various pages: Exploitation, Citizens Alert, 

Central City: Profile of Despair and Employment list 
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Fig. 2 Vanguard Magazine. Listing of Clinics and Missions Vol 1, No. 1. August 1966.  
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Fig. 3 Vanguard Magazine. Night Songs Vol 1, No. 1. August 1966. 
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Fig. 4 Compton’s Cafeteria, Turk and Taylor St, the Tenderloin, San Francisco 2025 
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The cover of the first issue of Vanguard Magazine was non-traditional compared to 

later publications that are examined in this dissertation. Instead of using the cover 

page to draw the audience’s eye with intrigue, it’s used as a page to be read, 

unconventional when compared to the organisations subsequent issues covers, 

which saw only illustrated covers with little or no text involved, a decision that was 

intentionally assertive in how it introduced the zine to the wider community but 

possibly a cost-saving measure as this was only the organisation’s first publication 

into unchartered territory, somewhat a declaration of authority and self. It prints the 

Statement of Purpose, seen in Fig. 5, that the organisation ran by, which changed 

marginally over time, in what can be assumed to be in keeping with current events 

and wider context of the time. These changes to the Statement of Purpose will 

become clearer throughout the paper. From the outset, however, the Statement of 

Purpose can be seen to be at the heart of Vanguard until its closure in 1967.  

 

“VANGUARD is an organisation for the youth in the Tenderloin attempting 
to get for its citizens a sense of dignity and responsibility to [sic] long denied. 
We of VANGUARD find our civil liberties imperiled [sic] by a hostile social 
order in which all difference from the usual in behaviour is attacked. We find 
our rights as human beings scorned and ridiculed. We are forced to accept an 
unwarranted guilt which is more the product of “societies” hypocracy [sic] 
than scientific fact. We have finally realized that we can only change these 
processes through the strength we develop for ourselves through our own 
efforts. VANGUARD IS DETERMINED TO CHANGE THESE CONDITIONS 
THROUGH ORGANIZATION AND ACTION.” (as illustrated in Vanguard 
Magazine, Vol. 1, No. 1) 
 

Inside the first two pages, as illustrated in Fig. 6, the organisation lays the 

groundwork for the publication, and its production remained quite comparable for 

the subsequent publications. A letter from the president, JP Marat (Vanguard 

Magazine, Vol. 1, No 1) highlights an issue arising locally where non-Vanguard 

members were acting under false pretences as members, for reasons that remain 

unclear. This action in the community led to Marat deeming it necessary for each 

official member to carry a letter on official stationery for any intended outreach or 

community work (Ravarour. 2019). 



 18 

 

Fig. 5 Vanguard Magazine. Cover page Vol 1, No. 1 August 1966 
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Touchstone covers the departure of Rev. Hansen from the Tenderloin, noting the 

work he carried out for the community, but specifically in relation to the Vanguard. 

This first issue acted as an impromptu newsletter, having been in operation for ten 

months within the locality, it could be assumed this was a self-serving, official 

introduction to the neighbourhood (although it remains unclear how it was 

distributed) and a way to quickly spread further awareness of the problematic areas 

that Vanguard youth intended to face and therefore challenge. In later pages, Marat 

has a strong influence on the content, with much of the work in this first issue being 

self-written by Marat, unlike later publications of Vanguard. It is also important to 

note where the use of repurposed mainstream media was not commonly included in 

the creation of Vanguard Magazine, unlike what is ‘typical’ practice in many 

underground counterculture self-publications (Duncombe, S. 1997). 

 

0.2 Materiality of Vanguard Zines 

 

The zines of Vanguard were inconsistent in many ways, in terms of editorial layouts 

and content, but this is part of what made them authentic, real and centred around 

the people who they were by and for.  The consistency with the Vanguard zines can 

be seen in terms of production, however, always in a B5 format and, in the majority 

of cases, on a light paper stock, very simply stapled together in the middle. This 

meant that production costs were low, with single issues being sold for just 35 cents 

and annual subscriptions being $3 for members, $6 for non-members (Kato-

Kiriyama, T. 2023). 

Editor, Keith St Clare, in an interview with Joey Plaster, noted how he would 

put the magazines together in a small office on the top floor above a porn theatre.  

To have submissions sent in, rather than simply relying on word of mouth, St Clare 

would post signs in local Tenderloin laundromats to ask the local youth for their 

submissions of art, poetry, literature and what they would like to have included in 

the issues, truly creating a third space that was for the youth but also dictated by 

them, giving their voice a platform and potentially an archive for the future of 

similar movements surrounding equal rights.  Megan Rohrer explained in the 

podcast ‘Periodically Queer’ “It gives someone permission to feel like maybe their 

poem will be read by someone, you know, 60 years into the future. And maybe their 

story, if it’s a part of a continued movement, means more than if it’s just their story” 

(K, T. 2023). 
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Fig.  6 Vanguard Magazine. Spread featuring President, JP Marat’s Letter and The Touchstone Volume 1, 

No. 1. August 1966 



 21 

The illustrations and art seen within the Vanguard zines were unique to each issue 

and from the very youth of the Tenderloin. But on rare occasions, mainstream media 

cartoons would find themselves repurposed and placed within the pages as ironic 

additions to the writing they accompanied. Each issue of Vanguard zine was also 

accompanied by a statement of purpose, some similar to that of the first issue, but 

each would bring into conversation just how aware this organisation was of the 

issues that they were fighting against at any given time (K, T. 2023). 

 

Chapter 1: Zines as a Tool of Survival 

 

1.1 Safe Haven of Vices 

 

According to both Stryker and Shaw, the Tenderloin has always been a place of vice 

yet also community (Stryker. 2017. p.87 and Shaw. 2025, pp. 21-27). Even today, on 

tours of the district, tour guides greet everyone they meet along the way with a good 

morning and joyful conversation. Despite the fact that they don’t know everyone, 

there is still a sense of community in how everyone responded to one another. This 

area is one that has a large demographic of people experiencing homelessness, but 

against the backdrop of hard times, these people have found a way to live in 

communities along the streets, forming bonds that are visible in everyday exchanges 

and small acts of kindness. 

Shaw captures the spirit of the Tenderloin quite well when he describes  

“A community associated with illegal vice, yet one with an important legacy of 

supporting marginalized groups challenging establishment values.” (Shaw, 2025. 

p.11). It is a neighbourhood that is actively advised against visiting for tourists and 

doesn’t appear in any tourist information. But in this, tourists, and people generally, 

“miss seeing a community that is a reminder of the working-class, low-income 

neighbourhoods of San Francisco’s past.” (Shaw, 2025, p. 21). The absence of the 

Tenderloin from glossy brochures and official guides highlights how the district is 

deliberately hidden from mainstream narratives, yet its existence is a living 

testimony to resilience, survival, and solidarity among those who have been 

excluded elsewhere. 

In her contextualisation of the Tenderloin, Stryker states that in most 

dictionaries you’ll find its slang term to mean “an inner-city ‘vice’ district controlled 
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by corrupt police officers.” (Stryker, 2017. p. 87). She explains how the Tenderloin of 

San Francisco didn’t develop the same as other large cities in the United States did.  

As other cities developed, naturally, neighbourhoods where certain activities would 

not be tolerated, such as prostitution, gambling, selling and consuming criminalised 

drugs and sexually explicit entertainment, formed. Most of the time, police would 

turn a blind eye for purposes of personal financial gain; however, when local 

religious or civic groups created enough commotion surrounding the issues being let 

slide, the police would carry out “sweeps” as they did in the Tenderloin and arrest 

locals taking part in these illicit activities. This was later seen to inspire a parody of 

these events to be carried out by the youth of Vanguard, who mocked the police 

force and highlighted that the real issue was not them, the young people, but the 

establishment and, by association, the police force and their actions against the 

LGBTQ+ community of the Tenderloin (Stryker. 2017). 

Individual self-expression without judgment was a by-product of the 

permissive and sometimes illicit atmosphere of the Tenderloin. People who had been 

shunned, ignored, disowned and ostracised by family, friends and society could 

form a new community with people experiencing similar situations. If the 

neighbourhood itself wasn’t stopping “illegal” activities, they likely would not care 

much more about LGBTQ+ youth claiming this corner of San Francisco as their own. 

In this way, the Tenderloin became not only a district of vice but also a sanctuary, a 

rare urban space where marginalised voices could be heard, identities could be lived 

openly, and solidarity could flourish despite the hardships surrounding them. 

In fact, activism by the marginalised is deeply rooted in the community of the 

Tenderloin. After an earthquake and fire in 1906 that destroyed the district, sparing 

the Hibernia Bank, the city rebuilt quickly, with most of the single-room-occupancy 

hotels (locally referred to as SROs) and brothels contained in the Tenderloin. By 

1917, three hundred sex workers arrived in front of Rev. Paul Smith’s, Central 

Methodist Episcopal Church, at the intersection of Leavenworth and O’Farrell streets 

(Dowd, Katie. 2021). This was in response to comments that Rev. Smith had made 

about the women, stating that they were “poor deluded women” who should seek 

genuine employment, and that asking just $10 per week would be fine (Old Pros, 

2021). Outside the church, Madam Reggie Gamble spoke of the treatment of women 

in the city and how many single mothers she employed at the brothel wouldn’t be 

able to survive on less than $25 per week (Bailey, Kaytlin. 2022).  
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This was real activism from another community within the Tenderloin that most of 

society at the time wished to abandon, who they deemed to be outcasts or misfits. As 

activism within the district grew, they continued to act in the way of Reggie Gamble, 

passionate, loud and fearless, even going as far as confronting religious leaders and 

politicians throughout San Francisco.  

The Tenderloin may not be somewhere tourists are directed to, but it is still 

home to families. But due to the rebuilding of the city in the 20th century, many SROs 

are still standing, forcing families to live in a home designed for a single person. 

ABC7 News’ Paul Matier interviewed Executive Director of the Tenderloin Museum, 

Katie Conry, to discuss why this district of the city was designed 100 years ago as “a 

containment zone for the city’s vice” (Matier, P and Miguel, K. 2022). Conry 

describes the Tenderloin as historically focusing on “having a high density of 

affordable housing.” Most notably in her description of the Tenderloin, she points 

out the safety aspect of the district, “a safe haven throughout its history to people 

that don’t quite fit into society’s mainstream.” The 1906 destruction and its 

subsequent rebuild can, in some ways, be seen to have had an impact on the growth 

of ‘seedy entertainment’. Conry states how the prohibition pushed nightlife 

underground following the rise in SROs becoming occupied by single men and 

women. This led to an environment that saw women who were working, living 

alone and totally independent, going to bars “accompanied by men, and that was 

socially radical at the time.” Between this lowering of inhibitions and the prohibition 

forcing new spaces to evolve, albeit illegally, “everything was more permissible 

again” (Matier and Miguel. 2022). In over 100 years, the Tenderloin hasn’t changed 

drastically; instead, it has resisted through activism and welcomed society's ‘misfits.’ 

 

1.2 Differences in Survival: Tenderloin VS New York City  

 

“The 1950s ushered in a period of conservatism and growing cultural 
attention to homosexuality. McCarthyism unleashed a government-sponsored 

witch hunt against communists, leftists and inspired a widespread campaign 

known as ‘the Lavender [sic] Scare’ to remove gays and lesbians from 

government occupations” (O’Brien, K. 2019). 
 

The period of political repression described above created a climate of fear for 

LGBTQ+ people across the United States. Employment discrimination, surveillance, 

and public stigma were rampant, and individuals who openly identified as gay or 
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lesbian risked losing their livelihoods, facing social ostracism, and, in some cases, 

imprisonment. The Lavender Scare in particular targeted LGBTQ+ individuals 

within the federal government, conflating homosexuality with disloyalty and moral 

deviance (Blumenfeld, W. J. 2006). This context helps explain why early LGBTQ+ 

activism was both necessary and dangerous, shaping the forms and strategies that 

queer communities adopted to survive and resist.  

In June of 1969, the Stonewall Inn saw some 400 people join ranks to protest 

and riot against police and establishment oppression of the gay community, with 

those present including prominent figure, Marsha P. Johnson. This event has become 

widely recognised as a catalyst for the modern LGBTQ+ rights movement, inspiring 

new forms of activism, advocacy, and visibility (Duberman, M. B. 2019).  

However, two years previously, on an undocumented date in August 1967 on the 

West Coast, a similar, although smaller, equal rights protest/riot took place at 

Compton’s Cafeteria in San Francisco’s Tenderloin district. While these two events 

are similar in a variety of ways, there was a stark contrast between them in terms of 

scale, impact and the socio-cultural context in which they occurred. 

Stonewall is known as a turning point, globally, for the transformation of 

equal rights of LGBTQ+ people and is celebrated by annual pride events during the 

month of June. The riot at Stonewall was highly visible, drawing national and 

eventually international attention. It was catalysed by decades of repression, yet 

benefited from a unique convergence of urban density, a developing queer press, 

and emerging networks of LGBTQ+ organisations. But Stonewall wasn’t the first 

step. It was built on a legacy of change that had started in various US locations over 

the course of the 20th century. Earlier protests, such as Compton’s, although smaller 

and less widely recognised, illustrate the foundational struggles of LGBTQ+ 

communities, particularly on the West Coast, and demonstrate that the fight for 

equality was not localised to New York City alone. 

On comparison of the events at Compton’s Cafeteria and The Stonewall Inn, 

there is a clear point of difference between the East and the West Coast of America. 

Manhattan and San Francisco developed very differently in terms of population, 

urban planning, and the social dynamics of their queer communities. According to 

the census data available from the beginning of the 1960s in both Manhattan and the 

Tenderloin, the population of these two areas was drastically different.  
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Fig.  7 Vanguard Magazine. Street Sweep. Volume 1, No. 2. October 1966 
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The US Bureau of the Census data shows that the population of San Francisco in the 

1960 census was 740’316, whereas the census of New York City and specifically the 

borough of Manhattan was a staggering 1’698’281, with the total for all five boroughs 

(Manhattan, Queens, Brooklyn, Bronx and Staten Island) being 7’781’984 (Bureau, 

1961). This difference in population can be seen to have increased the odds of the 

LGBTQ+ demographic percentage being larger, indeed, for those identifying 

publicly and privately at the time. The sheer scale of New York City, its dense 

immigrant populations, and varied neighbourhoods allowed queer individuals to 

find pockets of anonymity and support in ways that were less feasible in a smaller 

city like San Francisco. 

A difference in scale like this would’ve led to certain strength in numbers, as 

living in a population of this size affords individuals a level of anonymity. This 

anonymity was crucial for survival, enabling LGBTQ+ individuals to form social and 

political networks while reducing the risk of constant scrutiny and persecution, 

affording citizens who were discriminated against better opportunities for privacy 

and personal autonomy. Living in a population of close to a million fewer people 

would restrict such an opportunity and leave individuals open to more scrutiny in 

their locality. Boiling this down further to the small district of the Tenderloin, which 

is only a 31 square blocks in total, bounded by Mason, Geary, McAllister St. and 

buildings just east of Polk, where many of those in the Vanguard and even outside of 

this organisation but living in the LGBTQ+ community were shunned to, it could be 

seen how a microscope could be placed on them, most notably by law enforcement. 

The compactness of the Tenderloin meant that queer spaces were more easily 

policed and monitored, making public organisation or even casual socialisation a 

riskier endeavour.  

D'Emilio argues that it was primarily through the growth and development of 

capitalism in the 20th Century and the subsequent development of large urban 

centres, and the effect of transformation that this had on social life, that the 

conditions, primarily material, for the development of LGBTQ+ identities and 

therefore communities became possible (D’Emilio, J. 1983, pp. 100–111). “It has made 

possible the formation of urban communities of lesbians and gay men and, more 

recently, of a politics based on sexual identity.” (1983, p. 104). Large urban centres 

like Manhattan provided spaces where queer individuals could congregate, form 

social circles, and even establish business or cultural venues without immediate 

interference from local authorities. The growth in the environment that large cities 
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allowed gave rise to LGBTQ+ community development, where shared interests and 

lived experiences could come together. In contrast, the smaller, highly surveilled 

Tenderloin made development of a cohesive LGBTQ+ community far more 

challenging.  

  He also argues in relation to the change in attitudes between the 18th and 20th 

centuries that depriving the “household of its economic independence” and 

promoting the detachment of sexuality from procreation, capitalism therefore 

induced circumstances that allowed some men and women to organise a “personal 

life around their erotic/emotional attraction to their own sex.” This economic and 

social independence created the material and cultural conditions for the growth of 

LGBTQ+ identities, which were essential for political organisation, media visibility, 

and the eventual emergence of formal rights movements. 

As one study of New York City’s gay press notes, “Increased sexual openness 

during the 1960s created media space where gay periodicals could thrive” noting 

how “The explosive post Stonewall expansion of the gay press was only possible 

because of, and largely arose from, the pre-Stonewall magazines” indicating that by 

mid 1960s NYC had begun to support more visible outlets for LGBTQ+ individuals 

(Miller, B. 2013 p.54). These publications allowed LGBTQ+ people to access 

information, share personal narratives, and organise politically. Young activists in 

New York also formed one of the earliest school-based LGBTQ+ groups, 

demonstrating the growing infrastructure for youth-led activism and community 

support (Johnson, D. 2007). These developments indicate that New York’s LGBTQ+ 

community, while still marginalised, had begun to carve out spaces for both 

visibility and collective action. 

By contrast, in San Francisco, the situation was markedly different. Smith 

observes that “San Francisco gay bars experienced many barriers to public 

organization of gay men and lesbians…the city saw waves of police crackdowns on 

queer public spaces” (Smith. T, 2020. p. 2). Whereas, Reithmayr’s article’s description 

of a “bifurcated early history” in San Francisco suggests that its gay community did 

not develop as a single, unified entity even in its early years (Reithmayr, M. 2025, p. 

1-21). This fragmentation limited the ability of individuals and organisations to build 

sustained campaigns for rights or broader community cohesion. Unlike New York, 

where collective networks, youth activism, and visible media channels contributed 

to community resilience, San Francisco’s LGBTQ+ population had to navigate a 

more precarious and surveilled urban landscape. 
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Fig. 8 Census of Population. San Francisco, California, 1961. 
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Fig. 9 Census of Population. Manhattan, New York, 1961. 
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This complexity contrasts with New York’s increasingly visible and centralised 

modes of gay press and youth organising. These sources help support the claim that 

the East Coast (New York City) LGBTQ+ youth and communities enjoyed minorly 

increased liberties through relatively more organisational and media-visible space 

than those in the West Coast (the Tenderloin), where police repression and social 

invisibility remained dominant (Chauncey, G. 1994). In essence, while both coasts 

faced discrimination and legal obstacles, urban scale, infrastructure, and emerging 

cultural institutions created divergent pathways for LGBTQ+ survival, community 

formation and political activism (Stryker. 2017). 

 

1.3  Information, Advocacy and the Power of Print 

 

In July 1966, just before the events of Compton’s Cafeteria Riot, Harry Benjamin 

published his book ‘The Transsexual Phenomenon’, a ground-breaking document of its 

time and one which paved the way for the medical care available today (although 

still often gatekept) for transgender people globally (Benjamin M.D., H. 1966). In his 

book, he covered the research he had carried out over the course of seventeen years, 

similar to the work advocated for by Dr Magnus Hirschfeld in Germany (before the 

Nazi regime took over), with whom he was a colleague. In his work, Benjamin 

proposed that while a person’s gender identity could not be changed, it was the 

responsibility of doctors to support patients in living fuller, happier and freer lives in 

the gender they resonated with most and identified as.  

Benjamin’s book can also be seen to have helped bring about many changes in 

not only medical but also legal aspects and attitudes of the time, which had further 

positive implications on the wider LGBTQ+ community through affiliation. His book 

represented a new era for transgender individuals specifically with Stryker noting a 

“transgender resident named Louise Ergestrasse” using it to demand change from 

SFPD community-relations liaison officer, Elliot Blackstone (a key figure in the 

changes of policing for LGBTQ+ people) “Louise Ergestrasse came into Blackstone’s 

office, threw a copy of Benjamin’s [book] on his desk and demanded that Blackstone 

do something for ‘her people’”. For the first time, there was hope for establishment 

change as Blackstone was “willing to be educated on the matter”, an attitude that 

can be seen as the polar opposite of his policing peers (Stryker. 2017, p. 98).  

For the first time, there was something tangible that could be used in the fight 

for equal rights by the LGBTQ+ community, and specifically transgender 
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individuals of the locality and wider United States. “The changes in medical-service 

provisions that Benjamin recommended must have been an electrifying call to 

action.” So when the youth and, again, more specifically, the transgender youth of 

the Tenderloin, knew there finally were options for them to potentially live as their 

truest selves, “The next time the police raided their favorite neighborhood hangout, 

they had something to stand up for” (Stryker, S. 2008, p. 74).  

The zines of Vanguard, which started shortly after the publishing of 

Benjamin’s work (August 1966), can be seen to have been not only a creative place 

for the Tenderloin’s LGBTQ+ residents to build a space for themselves, but it was 

also a vital collection of information resources for minorities and marginalised 

communities in a time before widespread information-sharing platforms. 

Information design was a key part of the first few issues of Vanguard Vol 1 as end 

material. 

In Vol 1, No.2 of Vanguard Magazine, there is an interesting juxtaposition of 

information. On page eight, an “Alert Citizens” in a bold typographic hierarchy is 

used to inform readers quickly of vital information to gather in the case of arrest or 

police harassment. The layout used and typographic treatments convey a sense of 

urgency and importance. “Be sure to get that badge number” appears in the top 

right corner in a bold, condensed and stacked type setting. This layout of 

information on this page, before getting into the longer form text, shows the reader 

in an authoritative manner that this is an ongoing and highly prevalent issue. 

Vanguard situates the information in a place of awareness regarding wider 

communities (non-Tenderloin or LGBTQ+ individuals within San Francisco), 

disregarding police brutality of minorities, stating, “Most people when they hear the 

cries of ‘police brutality’  automatically think of the words cried by extremists, 

radicals, or of communist conspirators.” 

The citizens' alert section explains how the members of the community, and 

again, specifically Vanguard, simply want equality and are not asking for the police 

to turn a blind eye to genuine crimes “We want equal law enforcement for all 

members of society; this includes homosexuals”. 

However, on page ten of the same issue, the information being shared is not 

for protection but instead focused on another area of advocacy for the 

readers/members of Vanguard. The “National Planning Conference” page is far 

denser in information and yet, by contrast to page eight, appears calmer as the 

hierarchy and negative space used is less authoritative and more inviting, with the 



 32 

largest header on the page reading “Ky’s Amazing Achievements”, a far more 

positive tone compared to that of the Citizens Alert page. 

This page begins by informing the readers of the place and topic of the 

National Conference and states, “Here is a listing of some of the committees that 

were formed that will possibly [be] important to the members of Vanguard” It lists 

the one such section as “Youth and Homosexuality” and another, which is a key link 

to the citizens' alert of a “Legal Fund”. The beginnings of growth for Vanguard as an 

organisation in the public realm are seen for one of the first times within 

organisations similar to them, with a note being made, “Many of the organisations 

which publish newsletters or magazines are doing feature articles on us 

[Vanguard].”  

The zines of Vanguard at this time were not just a creative outlet for young 

people; they were a crucial information infrastructure. Although Chapter 3, “Zines 

as a tool for Growth”, will show the shift in attitudes and needs of the Vanguard 

youth to becoming more notably more creative/expressive rather than informative, 

they created a tangible place where the groundwork of fighting for equality was laid. 

These early zines of Vanguard carved out a space for existence with dignity and 

visibility, where hope was becoming possible and simply reinforced the minor 

changes that were beginning to blossom, thanks in part to advocates such as 

Blackstone and Benjamin.  

 

Chapter 2: Zines as a tool for Revolution 

 

2.1 Societal Ideologies and Defiance 

 

In Hop on Pop, Duncombe discusses how zinesters (zine writers) carve out their own 

space and therefore identity in society through their self-publications, albeit 

underground. By refusing to accept the ideology of fitting into the normative agenda 

and actively going against mainstream society, zine writers, generally speaking, 

create a home and community for themselves in defiance of the expectations put on 

them by embracing their marginalised identity and critiquing the world around 

them for demanding that they conform.  When discussing who these zine producers 

are at heart, Duncombe cites that they are individuals who “feel at odds with 

mainstream society, and feel that their interests, voice and creativity are 

unrepresented in the commercial media” (Duncombe, S. 2002, p. 225–250).  
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By posing this same argument alongside the sentiment and production of the 

Vanguard zines, a clear correlation can be seen. The work of the Vanguard youth is 

that of young people who are at odds with the societal rhetoric they were stuck 

within. Not seen as members of mainstream society, but as outcasts who instead 

wished, and in fact needed, to create their own narrative, one where they are equals, 

in every way, just as relevant in the Tenderloins society, and the wider San Francisco 

catchment area, as their cisgender, heteronormative counterparts. By publishing in 

an underground manner, this simple act could easily be seen as one of defiance, an 

attitude of, we’re just as good as you, where the prevalence of mainstream media 

coverage is watered down on a local level to give the real story behind the people in 

the Tenderloin, to showcase the true intentions, personalities, and talents of these 

dejected members of society. In simple terms, the very act of self-publishing and the 

content that was included by those at Vanguard in their publications was a 

provocative act of revolution on the paper streets of San Francisco’s Tenderloin. 

The act of rebellion that is self-publishing is far-reaching. Mainstream media 

position themselves as though only the words placed on high gloss paper in the 

heavily manicured pages of the highly edited magazines in newsagents are the 

stories and so-called intellectual ruminations that matter in society. The beautifully 

poetic part of zine publishing is that it’s unauthorised. No one has asked for this 

unique critique of the world from the perspective offered to the reader from the 

creator, but the very act of brazenly publishing it anyway is a perfectly placed 

disregard for the unspoken rules of media culture, one which was of fantastic use to 

Vanguard. With little to no idea if it would spark debate, aid in outreach, or be of 

any interest to the wider community beyond themselves, the youth of Vanguard and 

JP Marat made their voices heard in a stand against the oppressive regime they, and 

people like them, had lived, even survived under, in the Tenderloin. Creating a 

space for themselves where they could demand change, highlight the indecencies 

and indeed atrocities they experienced as a people and ‘call out’ the very people who 

were creating the atmosphere of pure contempt for individuality on their streets 

(Ducombe. 2002). 

The zines of the Vanguard were, at their roots, always founded in a call to 

action, a desire for change, based on the ‘statement of purpose’ in Vol. 1 No.1 of the 

zine collection, by a group of what were frequently referred to as ‘street youth’ or 

‘street people’. The most notable of these calls was the documentation of the August 

1966 ‘Street Sweep’ in Vol. 1 No. 2, by the members of Vanguard. 
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Fig. 10 Vanugaurd Magazine. Alert Citizens Vol 1, No. 2. Page 8. October 1966 
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Fig. 11 Vanguard Magazine. National Planning Conference Vol 1, No. 2. Page 10. October 1966 
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This civil action/demonstration was in direct response and a parody of the frequent 

street sweeps carried out by local law enforcement of the Tenderloin, where they 

would forcefully “move along” those deemed undesirable by local business owners. 

But in this action, the street youth weren’t trying to disturb the peace, instead they 

were attempting to show their pride for their locality, their willingness to be more 

than simply a statistic of those in the area allowing the current living situation to 

continue and most importantly, to prove they weren’t just the degenerates, 

runaways and street workers that many law enforcement and those outside of the 

community believed them to be. Donned with signs reading “All trash is before the 

broom”, they not so subtly hinted at the fact that they were not the trash that police 

and others believed them to be. These young people were eager for work, to be 

contributing members of society and that all they truly needed was an opportunity 

that wasn’t inhibited by their sexuality or gender identity (Ravarour. 2019). This was 

in part due to a lack of legal identification, which was later addressed as an issue and 

began to be corrected thanks to the opening of the “Centre for Special Problems” 

(Stryker. 2017. pp.98-99). 

The selection of this double-page spread from Vol. 1 No. 2 of the Vanguard 

zine was done so after examining each remaining physical copy of the series 

produced between 1966 and 1970 available across San Francisco Public Libraries and 

Archives. The self-authored, self-determined and published coverage of the first 

demonstration carried out by members of Vanguard proves to be one of the most 

fundamental to the intent of this dissertation. Showcasing the resilience and self-

assurance of these outcast members of society, who found a home within a 

community they built, originally under the guidance and founding of Rev. Adrian 

Ravarour and the later continued guidance of JP Marat. Making their zines a device 

for resilience, community building, identity development and self-determination.  

It’s unclear who took the photos used in the publication to document the 

demonstration, it is assumed, however, that it was a fellow member of the Vanguard 

organisation. To accompany and publicise the efforts of the group, a short article 

complements the images on a double-page spread, much of the content being 

repurposed from local press “This VANGUARD demonstration indicates a 

willingness of societies outcasts to work openly for an improvement in their own 

social-economic power.” The article ends with a note that can be seen as hopeful, one 

that inspires further acts that could later be seen as rebellion, ‘SO GET READY TO 

HEAR ABOUT “STREET POWER”.’ The inclusion of this extract proved to be a 
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decisive point for the Vanguard, as the term ‘Street Power’ was often repurposed and 

referenced by the Vanguard itself in further publications (Vanguard Magazine. Vol. 

1, No. 2. October 1966).  

The short article also comprised extracts from the AP (Associated Press) and 

UPI (United Press International) Wireservices and KGO Radio. AP, which quotes 

Vanguard president at the time, Jean–Paul Marat, ‘That we have a sense of 

responsibility.’ While the mainstream media outlets described the events in a neutral 

tone as ‘A group of teenagers and young adults from S.F’s Tenderloin’, Marat elaborated 

on this in his statement, ‘We’re considered trash by much of society, and we wanted to 

show the rest of society that we want to work and can work’. 

As previously stated, at the time of this zine’s publication, due to it being one 

of the earliest publications of the Vanguard, it would likely have been seen by 

readers (and the organisation itself) as an introduction to the people of the 

Tenderloin. A clear announcement of their purpose, intent and demands as the 

youth of the locality. In a time pre-Stonewall and without the minorly increased 

liberties afforded to their peers on the East Coast, this publication, its contents and 

the actions discussed in it, were a central moment for the youth of the Tenderloin, 

and those yet to join the ranks fully, such as Rev. Cecil Williams of Glide Memorial 

Church.  

At the time of this publication, a key piece of context is afforded to the readers 

in relation to the then-current American political and social landscapes, with a 

notable point of concern being in the notice above a background movie theatre. The 

notice read ‘Vietnam in turmoil’. The Vietnam War, of course, was a highly politicised 

and criticised war taking place overseas, which included thousands of American 

soldiers being called up in the draft. This was already a strain on the American 

economy and one which every individual felt in wider society due to the toll it took 

on the average family. In contrast to the activity in the Tenderloin, Americans across 

the country protested the war due to the continuing infringement by the government 

to limit First Amendment protections, mostly dealing with the right to assembly.  

Youth and student activism grew at this time in an anti-war movement when, 

in 1966, the Lyndon administration announced the intended abolishment of 

automatic student deferments to the draft. The civil movement of these young 

Americans sought peace with slogans such as “Make Love – Not War!” and “Hell, 

no, we won’t go!” 
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Fig.  12 Vanguard Magazine. Spread featuring Press Release Volume 1, No. 2. October 1966 
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This kind of young civil disobedience being widespread across America at the time 

helps to not only frame and highlight a turning point in attitudes towards the 

establishment, but also showcases how civil action from young, marginalised and 

disadvantaged individuals was seen and utilised as a tool for change through 

defiance (Kitchell, M. 1990). 

 

2.2 Defiance of Identity Conformity 

 

‘A normativising, disciplining society wants to capture all difference and fold 
it into its norms as some sort of strategy of control that forecloses the 

possibility of radical change’ (Stryker, S. 2024)  
 

While creating a place where their voice mattered and they would be heard, even 

simply by one another, the individuals involved in the production of the Vanguard 

zines broke barriers further. The language they used rarely, if ever, referred to 

identifying labels associated with being within the LGBTQ+ community. Rather, 

these young members used a human-centric approach where they would speak of 

themselves or others, as humans first, followed by the attributes that would lead 

others to the classification of gay or lesbian, etc, being used. One incident of this 

being seen in V.1 No. 4, in a piece titled “Equality under law”, Keith St. Clare writes 

in the piece “We are men and women for only a little time. We are humans and thus 

unique in our ability to love. Our love knows no boundary nor recess” Illustrating 

the primary concern of those in the LGBTQ+ community, being love without labels.  

Another such incident, also written by St. Clare, who himself had a background in 

the military air force, was seen in V.1 No. 6 in a piece titled “Lavender in Uniform”, 

where the leading premise of the piece is to focus on the human, followed by their 

attributes and actions, which later denote how society categorises the person (Kato-

Kiriyama, T. 2023). “There are men and women serving well in this country’s 

military-like armies who enjoy interpersonal relations—sex—with members of their 

own gender”  

In the 18th Century, society truly began to categorise living things such as 

plants and animals. This came during the Enlightenment, when Swedish botanist 

Carl Linnaeus developed a scientific classification of the biological system, Systemae 

Naturae, which was published in 1735. This served as a way to categorise plants and 

animals, which is now widely used in biological science. His work in 1758, where he 

proposed four subcategories of humans, went on to influence our categorisation 
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methods further. In this work, he determined that the four subcategories should be 

Americans, Asiaticus, Africanus and Europeanus. This work later went on to 

determine how we categorise humans by race (Takezawa, Y. 2025).  

Upon retrospective examination, the leap from human categorisation by race 

to categorisation by sexuality, gender identity and other areas within the LGBTQ+ 

community wasn’t that big. The work of Linnaeus in the 18th century, which was 

based heavily on plant sexuality and gendered metaphors, established a 

foundational and heteronormative framework of scientific categorisation, which 19th 

century thinkers, such as Karl Maria Kertbury, later adopted and adapted to define 

human sexuality. Kertbury’s work to coin the terms related to the LGBTQ+ 

community, such as “homosexual”, followed the personal tragedy and loss of a close 

friend to suicide, who faced blackmail due to stigma in society surrounding beliefs 

and attitudes to same sex relationships. The objective of Kertbury’s work was to 

challenge the oppressive laws in 1869 Germany, specifically relating to paragraph 

143, which criminalised the acts of sodomy. Kertbury believed that the state had no 

place interfering with private lives or relationships (EBSCO, 2022).  

This kind of distinction has been shown to create divides between people in 

society, such as the Civil Rights movement of 1945 – 1968, so the leading language 

used in the Vanguard zines is of particular intrigue due to the human-first, 

categorisation-second approach (Soken-Huberty, 2023). This human-first language 

can be seen to have similar foundations to the reclaiming of the word “Queer” by 

much of the LGBTQ+ community in recent years. A word once used as a pejorative 

to insult and ridicule LGBTQ+ people has, through processes of reclamation, re-

emerged as a source of power within the community. Although its use remains 

debated due to the complexities of linguistic reclamation, its significance lies in 

stripping away the homophobic connotations and removing it from the exclusive 

vocabulary of the prejudiced.  Now, a word that is embraced by the younger 

demographic of the LGBTQ+ community and used widely in local and national 

groups (Guy, L. 2017).1 

Refusing to identify themselves by boiling their identity down to a one-word 

marker, these young people regained their power, refusing to fit perfectly into the  

 
1  Ryan, G. 2018. Is Everyone Queer Now? A Linguis3c Inves3ga3on into the Reclama3on of the Word Queer. 

Also contributed to this area of inves3ga3on but was outside the scope of what was necessary for this 

disserta3on. 
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Fig. 13 Vanguard Magazine. Equality Under Law. Volume 1, No. 4. February 1967 



 42 

societal labelling norms of heterosexual and homosexual. While much of the society 

at this time surrounding these young people wished to separate the heterosexual 

from the homosexual, the youth of the Vanguard were showcasing how they were so 

much more than simply lesbian, gay, bisexual or transgender; they were human first 

and wanted a human existence like anyone else.  

In other words, these young people were making the personal political.  

How they identified themselves, even simply in writing, was how they outwardly 

identified to the locality and, therefore, the establishment, even if at times this was 

only on paper. They showed that they would not surrender their autonomy, 

especially in how they characterised themselves to anyone, but particularly those 

wishing to further oppress their existence. After all, these were people who wished 

for their complete freedom to love and have relations with whomever they wished, 

despite administrative constraints on this at the time. So why would they give even 

this, a control on the language they used for self-identification, a seemingly simple 

‘win’ to those who persecuted them? Within the world of zines and zine culture, the 

self-identification and authenticity of the writer are often one of the most relevant 

points. Zines are a place where there is no scrutiny as to what can or cannot be said, 

no censorship of the writer’s story, their lived experience. Their freedom of 

expression is one that is somewhat protected due to the lack of bureaucratic red tape 

through self-publishing, so how someone represents within this self-curated world is 

how they often wish to portray themselves to the world, but for one reason or 

another, feel they cannot do so in simple terms. “The writer is only known by what 

he or she puts down on paper, the notion of who and what one is in a zine is 

potentially very flexible” (Duncombe, S. 2002, p. 243) 

 

2.3 How Vanguard Zines Built a Revolution 

 

With the creation of ‘third spaces’ such as zines, these non-mainstream, self-

publications create an outlet for the contributors and by proxy, readers, but they also 

create a space in which a revolution can be felt before it is seen in more mainstream 

methods of society, such as the initiative actions taken by the Vanguard 

organisation. The Vanguard zines illustrate this through the use of some typical 

design conventions and the selective rejection of others.  

 In the zines of Vanguard, a sense of protest is ever-present through the use of 

hand-written and bold sans-serif typefaces, which often result in a clear rejection of  
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Fig.  14 Vanguard Magazine. Lavender in Uniform. Volume 1, No. 6. April 1967 
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polished mainstream aesthetics. When paired with oversized headlines, uneven 

kerning, chaotic layouts (seen in Fig.15) and tight margins (which are often much 

wider in standard mainstream publications) and even frequent misspellings, the 

pages of these zines signal a sense of urgency and rebellion from the norm and 

toward a change, that change linking to the points raised in the Statement of 

Purpose. The cheap reproduction methods of the Vanguard zines, such as black and 

white printing on coloured paper stock paired with simple binding methods of two 

staples holding the work together, emphasise the DIY resistance (seen in Fig. 16), 

a true ‘by any means necessary’ attitude and approach. This black and white method 

also helps to reinforce the oppositional attitudes to the politics at the time by keeping 

contrast clear and stark, everything seen by readers sticks to the point and focuses 

more on information rather than finish.  

As the zine grew with each issue, pages that appear to be overloaded with 

text became more common, once again showing a priority of information and the 

contributor's personal sentiment sharing in an urgent and radical way. During this 

growth, illustrations were included more frequently and grew in terms of tone; this 

growth is clearly evident when comparing the first issue of volume one and the sixth 

issue. Provocative and even ‘taboo’ illustrations (Fig. 16) signify a sentiment of anti-

establishmentism and heighten the voice of individualism/non-conformity to what 

was socially acceptable in mainstream media. In issue four of the first volume, the 

inclusion of a “People Power” motif (Fig. 17) showcases how the publication situated 

itself very much in a position of counterculture, shifting the focus back to the readers 

and contributors rather than the publication itself. 

In the fourth issue of the zine, an updated version of the Statement of Purpose 

can be found (Fig. 18), and while it is clearly linked/inspired by the original seen in 

issue one, it has been adapted, potentially in response to the context within the 

locality at the time. This rewritten Statement of Purpose acknowledges the 

organisation's position within a wider “cause” that members and readers are 

therefore a part of. 
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“EACH new issue of VD is designed not only for entertainment and education, but 
also to further the cause. We seek to right misdoings and to halt harassment. 

Therefore we request your meticulus [sic] aid. Anyone who has been directly 
victimized or discriminated against by Comptons’, The Plush Doggie or any other 
business please report the incident immediately to one of the editors. We remind you 
to save all evidence!.....Help is sorely needed in all departments. A willing worker on 

a standby, regular or sporatic [sic] basis is urgently needed. Come on put some time 
in for yourself…It’s easy to dodge responsibility, but few can dodge the consequences 
of dodging responsibility…Funds continue to be expanded and needed for the 
T.L.Welfare Fund. Money collected is spent on providing kids on the street and people 

in need with the bare, cold necessities…Vanguard is for you even if you hate 
us…Herb Donaldson speaks at business men’s luncheon, Febr. [sic] 15, 1967 about 

“The Homosexual” call Glide Memorial Church for full scoop…Vanguard.” 
(Vanguard Magazine. Vol. 1, No. 4, February 1967) 
 

Phrases such as “Help is sorely needed” and “Funds continue to be expanded and 

needed” convey a sense of crisis through the language used. This highlights the 

precarious nature of life in the Tenderloin at the time, with a focus on survival 

needs. Whereas other phrases, such as “Come on put some time in for yourself…It’s 

easy to dodge responsibility, but few can dodge the consequences of dodging 

responsibility” are rhetorical and reposition the reader from a passive one to an 

active participant.  

 Direct calls to action, “save all evidence” and “report the incident 

immediately”, transform the zine from simply a publication into a manual for 

activism. Meanwhile, the line “Vanguard is for you even if you hate us” is 

fascinating as it acknowledges the hostility experienced by Vanguard members but 

perseveres, even insists on, creating unending inclusivity.  

The revolutionary potential of the Vanguard zines can not only be found in 

their content but their form. Their chaotic layouts, misspellings, and urgent 

typographic hierarchy rejected the highly polished authority of mainstream media 

publishing, embodying what Duncombe alludes to as the “aesthetics of refusal” 

(Duncombe, S. 1997, p. 123). In doing so, Vanguard positioned itself against both the 

establishment and the conventions of print culture, asserting that revolution could 

be felt in the very act of reading. The updated Statement of Purpose in issue four 

exemplifies this shift: its call for evidence gathering, collective responsibility, and 

welfare support transformed the zine into a manual for activism. Vanguard’s rough 

materiality reflected the precariousness of Tenderloin life, where survival and 

revolution were inseparable. 
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Fig. 15 Vanguard Magazine. Visiting or Joining SIR. Vol. 1 No. 4. February 1967.  
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Fig. 16 Vanguard Magazine. More Peace Talk. Vol. 1 No. 5. March 1967.  
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Fig. 17 Vanguard Magazine. People Power. Vol. 1 No. 4. February 1967.  
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Fig. 18 Vanguard Magazine. Page 10. Vol. 1 No.4. February 1967.  
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Chapter 3: Zines as a tool for Growth 

 

3.1 Evolution of Vanguard Zines 

 

So far, this paper has examined how the zines of Vanguard emulated aspects of, and 

contributed to areas of survival and revolution for the organisation and wider 

community; now it will examine the final ‘pillar’ of this analysis, growth. It is 

important to note that, while these three themes are discussed linearly in this 

dissertation, they developed simultaneously through the release of the publications. 

Over the course of the Vanguard publications from Volume 1, No. 1 to Vol 3, 

No. 1, the issues grew. Their size, content and creative tone evolved and became not 

only bigger but bolder, more independent. Their first publication started as a short, 

twelve-page magazine, and the last was 72 pages long and included far more colour, 

both through illustrations and inks, as well as the very paper stock used for print. 

When viewed as a collection (Fig. 19), the evolution of the zine is clear, but to readers 

it would’ve been a slow, possibly even unnoticed, growth over time. At the start of 

their publications, it was very clear and structured; it had a primary purpose to 

inform readers easily. But over time, it grew into a place where readers could see the 

work of their peers and even their own, not necessarily intellectual ruminations, but 

lived experiences and perspectives of their piece of San Francisco during turbulent 

times for the community. When the final issue is compared to the first, the change 

over time becomes clear. The interconnection of Survival, Revolution and Growth is 

more evident as the zine itself is far more confident; it’s a powerful statement to the 

resilience that a safe space, even in print, can foster in young people within the 

LGBTQ+ community. 

The material included changed slowly over time. When analysing the first 

publication, the lack of diverse voices is blatant, with much of the work being 

credited as Marat’s or St Clare’s, but thanks to the outreach by St. Clare, each issue 

became unique. From the tone of voice on each page, to the current challenges and 

problems being raised by the young people, and even the method and media they 

each chose to use to express themselves. There were no overbearing rules or 

constraints imposed in terms of layouts, treatments or other general print design 

‘etiquette’; instead, it was a safe space for these young people to speak out and 

embrace who they were, how they saw fit. To push back against the stigmatisation 

and issues they faced. 
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Fig. 19 Vanguard Magazine. Cover of each issue Vol.1, No.1 through Vol. 3, No. 1. 
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3.2 Development of Creative Identities 

 

Examination of the first and last issue of the Vanguard Zines offers an interesting 

opportunity to understand how the organisation found its voice and wasn’t afraid to 

use it. The young people weren’t hiding; they were blatant in their nonconforming, 

through the use of their creative voice. The use of a large, red handprint brings in the 

urgency of revolution and change, but reflects the previously discussed human-

centric approach that was at the heart of it all. The type on a circular path 

surrounding, and, in a sense, protecting the hand, highlights the care, united front 

and strength of the community while allowing moments of creative illustrations to 

showcase. A particularly interesting inclusion is also made on the cover that had 

been concealed within the pages of earlier publications. What could be seen as taboo 

even by today’s practices, a naked male figure sits prominently on the cover, which 

speaks to the empowerment that the community had begun to feel. Until this point, 

while not uncommon within the zine collection and zine culture generally, the 

inclusion of illustrations of this nature had been used sparingly and only within the 

pages of the zines, never on the cover (as illustrated in Fig. 20). 

However, this last zine from Vanguard was an outlier for another reason: it 

was the result of a two-part study (pre- and post-questionnaire) conducted with 

students in Political Science Studies at the City College of San Francisco, prepared 

and directed by Keith St. Clare of Vanguard (Vanguard Magazine Vol3. No.1). The 

study itself could be seen, now, as ahead of its time. Just two years later, the United 

States saw one of the most publicised LGBTQ+ moments of activism, Stonewall.  

The proposal of the study, under the heading “Special Problem Area”, was 

“Attitudes towards homosexuality as a latent social problem.” Essentially, trying to 

gain data on the collective perspective, feelings and/or beliefs held by society. The 

main topic was to study “Student attitudes toward homosexual conduct, before and 

after exposure to factual information”. Having identified a problem area, Vanguard 

sought to understand what the impacts were of misinformation and how informing 

cisgender, heteronormative citizens better could make a difference to their lives, 

rather than continuing to be subjected to fitting into the ‘ideals’ that the 

establishment appeared to be pushing for.  

Vanguard appears to be the spearhead organisation of this study, with St. 

Clare directing it, but the impact had the potential to be more far-reaching than 

simply the members of Vanguard and into wider society, as gathering information 
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like this was unlikely to come from the establishment, which actively witch-hunted 

those from the LGBTQ+ community. (Blumenfeld. 2006) 
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Fig. 20 Vanguard Magazine. Cover of Vol. 3, No.1 1970. 
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Conclusion 

 

This dissertation shows how Vanguard’s zines embodied the intertwined pillars of 

survival, revolution, and growth. In the Tenderloin, a district long marked by vice, 

poverty, and systemic neglect, these publications offered queer youth immediate 

tools for survival, from “Citizens’ Alerts” against police harassment to listings of 

clinics and missions. They also became revolutionary texts, documenting and/or 

encouraging resistance in moments such as the ‘Compton’s Cafeteria Riot’ and 

directly affiliated Vanguard actions such as the ‘Street Sweep’, and situating 

Tenderloin activism within wider currents of civil rights and anti-war movements.  

At the same time, they nurtured growth, providing a creative outlet where poetry, 

art, and personal testimony fostered autonomy and identity formation among 

marginalised youth.  

By comparing the Tenderloin to New York’s larger and more anonymous 

queer communities, this study has underscored the unique challenges of a smaller, 

heavily surveilled district, while highlighting how Vanguard’s zines nonetheless 

carved out a “third space” for visibility and solidarity. Their materiality, inexpensive 

paper stock, stapled bindings, small format sizing and bold typographic hierarchies 

all reinforced their accessibility and urgency, while their content reflected both the 

fragility and resilience of their makers. 

Ultimately, Vanguard’s zines stand as both historical archive and radical act. 

They remind us that underground publishing was not simply a creative outlet but a 

vital instrument of survival, resistance, revolution, and self-determination. In their 

pages, Tenderloin youth transformed marginality into community, asserting dignity 

in a hostile social order and leaving a legacy that continues to inform contemporary 

struggles for queer visibility and justice. 

Yet, due to the lack of academic studies at present of this organisations 

publications, this exploration also raises new questions. How might Vanguard’s 

zines be read alongside other underground publications of the 1960s, such as 

feminist or anti-war zines, to map intersections of resistance across movements?  

What role did race, class, and gender dynamics play within the Tenderloin to shape 

the way in which some voices were included or excluded from Vanguard’s pages? 

How might the ephemeral materiality of these zines, fragile and inconsistent, 

challenge conventional archival practices and force us to rethink how queer histories 

are preserved and retold to the next generation, especially as society's current 
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attitudes, laws and overall treatment of LGBTQ+ people change both for worse and 

better, depending on where in the world an individual within the community is?  

Finally, what lessons can contemporary queer and trans zine-makers draw 

from Vanguard’s example, particularly in an era where digital platforms dominate 

but still reproduce forms of gatekeeping and exclusion? Could the repurposing of 

messaging, tones and treatments be of benefit to contemporary LGBTQ+ social 

movements by tracing the lineage back to a pre-digital era where the fight for 

equality was maybe not first witnessed but began to be documented at scale? 
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